NOTES ON
CONTRIBUTORS

AN JINGFD is a lecrurer ar the Beijing Film Academy. He received his master of arts
depree in film studies from the Beijing Film Academy in 1988, and has served as
assistant director for several prize-winning Chinese films. He was a visiting instructor
in the Department of Film and Video, Columbia College, during the 1r992—g3 aca-
demic year.

DUDLEY ANDREW is Angelo Bertocci Professor of Crirical Studies and the Director of
the Institute for Cinema and Culture at the University of lowa. He is the author of,
among other books, Film in the Aura of Art and (with his brother Paul Andrew) Kenji
Mizoguchi: A Guide to References and Resources.

CHRIS BERRY teaches Cinema Studies at La Trobe University in Melbourne, Australia.
He has worked in the Chinese film industry and edited Perspectives on Chinese Cin-
ema (1991). His articles on Chinese cinema have appeared in Cinerma Journal, Cam-
era Obscura, Jurmp Cut, East-West Film Journal, Cinemaya, and Comtinuum, among
others.

CYNTHIA CONTRERAS, Assistant Professor in the Film Department of Brooklyn Col-
lege, CUNY, has lectured and written on the works of Kurosawa, Kobayashi, and
Shinoda.

D. WILLIAM Dav1s completed his doctorate in film studies from the University of Wis-

consin, writing a dissertation on prewar Japanese cinema, He also served as Curator
of Film and Video at the Honolulu Academy of Arts.

33r



DAVID DESSER is Professor of Cinema Studies and Speech Communication ar the Uni-
versity of illincis at Urbana-Champaign. He is the author of The Sanuerai Films of
Akira Kurosawa (1983) and Eros plus Massacre: An Introduction to the Japanese
New Wave Cinema (1988).

LINDA C. EHRLICH is Assistant Professor of Japanese and Cinema at the University of
Tennessee at Knoxville. Her articles on Asian cinema have appeared in East- West
Film Journal, Cinemaya, Japan Forum, and Journal of Film and Video, among others,
She has conducted workshops and lecrures at the Cleveland Museum of Art and the
University Art Museum, Berkeley, on this topic of the relationship berween the visual

arts and cinema.

MARY ANN FARQUHAR teaches Chinese literature, film, and langnage in the Division
of Asian and International Studies at Griffith University in Queensland, Australia.
Her particular interests are in Chinese popular culture, and she has written a history

of children’s literature in China.

KATHE GEIST received her Ph.D. in art history from the University of Michigan and
has taught at Illinois State University and Koryo Internarional College near Nagoya,
Japan. Her articles on Japanese cinema have appeared in Art fournal, East-West Filr
Journal, Film Quarterly, and Image Forum {Tokyo), and she is author of The Cinema
of Wit Wenders: From Paris, France, to “Paris, Texas” (1988).

HAO DAZHENG is an architect and Associate Professor of Film Theory, China Film Art
Rescarch Center, Beijing. Professor Hao translated Dudley Andrew’s Concepts in
Film Theory into Chinese. He now resides in Germany.

JENNY KWOK WAH LAU is Assistant Professor of Film ar Ohio University. She has pub-
lished articles on Chinese cinema in Wide Angle and Film Quarterly, as well as in
Hong Kong journals.

SHERMAN E. LEE is the retired director of the Cleveland Museum of Art and currently
Adjunct Professor of Art at the Universiry of North Carolina at Chapel Hill and Duke
University. He is author of numerous books on Asian arr, including Eight Dyr'msties
of Chinese Painting (with W. K. Ho, L. Sideman, and M. Wilson, 1980) and Reflec-
tions of Reality in Japanese Art {1083).

NI zHEN, Associate Professor and Director of the theory research section of the Beijing
Film Academy, has written extensively on realism in the Chinese cinema and on film
theory. A noted screenwriter, his work was seen recently in Zhang Yiméu's Raise the
Red Lantern.
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DONALD RICHIE is the award-winning author of many books on the Japanese cinema,
including major studies of Kurosawa and QOzu.

THOMAS RIMER is Professor of Japanese Literature and Chair of the Department of
East Asian Languapes and Literatures at the University of Pirtsburgh. He is the author
and translator of a variety of books on Japanese literature, art, and culture, including
Pilgrimages: Aspects of Japanese Literature and Cplture (1988),

ANN SHERIF teaches Japanese literature and language ar Case Western Reserve Uni-
versity in Cleveland, Ohio. Her translations have appeared in New Japanese Voices:
The Best Contemprorary Fiction from Japan and N.E by Banana Yoshimoto.

SATO TADAO is a film critic and historian, and editor of the journal Eigashi kenkys.
A collecrion of his essays has been published in English under the title Currents in

Japanese Cinema.
DOUGLAS WILKERSON received his Ph.D. from the Department of East Asian Lan-

guages and Literatures ar Yale University, and teaches Chinese language and literature
at The University of Tennessee at Knoxville,
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