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Cinematic Reveries: Gestures, Stillness, Water (Peter Lang, 2013)
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An Open Window: The Cinema of Victor Erice. Scarecrow Press
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Contemporary Spanish Cinema" (Intellect Press, ed. Fernando Javier
Canet and Duncan Wheeler, 2015): 433-439.
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“Three Spanish Films: Landscape, Recollection, Voice: in Senses of
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Washburn and Carole Cavanaugh. Cambridge UP: 2001(with Antonio
Santos): 89—-107.

“Behold a Pale Horse: Fred Zinnemann's Spanish Civil War.” The
Films of Fred Zinneman. Ed. Arthur Nolleti, Jr. New York: SUNY
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Kurosawa: Perceptions on Life/An Anthology of Essays. Ed. Kevin
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“Oshima Nagisa,” “Mizoguchi Kenji,” “Ichikawa Kon,” “Imamura
Shohei,” and “Mifune Toshiro” Encyclopedia of Film. Ed. James
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Miyazaki Hayao by Raul Fortes. Journal of Japanese and Korean
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A Sense of Home (omnibus film reflecting on the March 11
earthquake), Journal of Japanese and Korean Cinema 4:2 (2012):
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Sansho the Bailiff (Criterion DVD); The Willow Tree (Iranian film) in
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Ozu's Anti-Cinema by Yoshida Kiju, Journal of Asian Studies 63:3
(August 2004): 805—807.

Three documentaries on Moroccan-Jewish music by 1zza Genini,
Ethnomusicology 46:3 (October 2002): 549-552.

“Sansho the Bailiff,” BFI Film Classics series, by Dudley Andrew, Film
Quarterly 51:3 (2002): 70—71.

Kurosawa: Film Studies and Japanese Cinema, Journal of Asian
Studies 60:3 (August 2001): 877—-879.

“The Silence” (Iranian film), Journal of Film and Religion 4:1 (2000,
online, 3 pages)

“Pizzicata” (Italian film), Visual Anthropology Review 15:1
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“The Stars Who Created Kabuki,” Monumenta Nipponica 53: 4
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“Mandala,” The Tibet Review XXIV: 1 (1999), pp. 152—153.

“Mastroianni Film Festival,” (film festival review) The Plain Dealer (4
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(19 Sept.,1997): 8-9.
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“Sets in Motion: Art Direction and Film Narrative.” Film Quarterly.
50:1 (Fall 1996): 62.

“Japanese Classical Theater in Film” Film Quarterly 49:4 (1996): 47—
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“Mr. Smith Goes to Tokyo: Japanese Cinema under the American
Occupation, 1945-52.” Journal of Japanese Studies 20:2 (1994): 556-
58.

“Patterns of Time: Mizoguchi and the 1930s.” Film Quarterly 46
(1993): 57-58.

“Heroic with Grace: Legendary Women of Japan.” Ed. Chieko Irie
Mulhern, Asian Thought and Society 19:56 (May—Aug. 1994).

“Saigyo: Poems of a Mountain Home.” Trans. Burton Watson, Asian
Thought and Society 18:52 (Jan.—April 1993): 77—78.

“The Warrior's Camera: The Cinema of Akira Kurosawa.” East-West
Film Journal 6: 2 (July 1992): 134—37.

“The Japanese Version (video).” Journal of Asian Studies 51 (May
1992): 463—65.

“The Asian Film Industry.” Film Quarterly 45 (1992): 61—62.

“The Elephant Keeper (Thai film).” The Trumpeter: Journal of
Ecosophy 8:1 (Winter 1991): 39.

“Moving Pictures.” Post Script 8:3 (Summer 1989): 70—72.

“Black Rain” (by Ridley Scott). Cinemaya (January 1990): 27—28.
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Kawamoto Kihachird A Puppet”s Life,” International Journal of
Comic Art 14: 1 (Spring 2012): 525-529, translation from the
Japanese with Hiroko Takada Amick)

Andre, Scala, “Naruse et quelques Hollandais.” Cinemaya 31 (1995—
96): 4—10 [Introductory essay, and translation from the French, with
Michele LeGault].

Felix Martialay, “Ugetsu Monogatari.” The Master Mizoguchi in Six
Critical Perspectives: Ugetsu. Ed. Keiko McDonald (Rutgers Univ.
Press, 1993): 137—42 [Translation from the Spanish with David
Anderson].

Sato Tadao, “What is 'Typically Japanese?" Cinemaya 20 (Summer
1993): 4-8.

Sato Tadao, “The Spirit of Compassion: Kurosawa's Rhapsody in
August.” Cineaste 19, no. 1 (1992): 48—49 [translation from
Japanese].

Komatsu Hiroshi, “Some Characteristics of Japanese Cinema Before
World War I.” Reframing Japanese Cinema. Ed. David Desser &
Arthur Nolleti. Bloomington: Indiana Univ. Press, 1992: 230—58
[translation from the Japanese, with Okutsu Yuko].



Publications: Creative
Writing

“Miyagawa Kazuo: My Life as a Cameraman.” Post Script 11: 1 (Fall
1991): 5-19.

Federico Garcia Lorca, “Oriental Song.” Cumberland Poetry Review
11: 3 (Fall 1991):36—43 [translation from the Spanish with David
Anderson].

Sato Tadao, “Change in the Image of Mother in Japanese Cinema and
Television.” Cinema and Cultural Identity: Reflections on Films from
Japan, India, and China. Ed. Wimal Dissanayake. New York: Univ.
Press of America, 1988: 63—66 [translation from the Japanese, with
Tonooka Naomi].

“The Individual in Japanese Discourse: The Artist as Speaker.”
Communication Theory: The Asian Perspective. Ed. Wimal
Dissayanake. Singapore: Asian Mass Communication Research and
Information Centre, 1988: 139—49.

Work Cited in: Film Quarterly, Cinema Journal, Journal of Film and
Video, Film History, Journal of Asian Studies, Cinemaya, The New
York Times Review of Books, The Japan Times, Art on Screen,
Cinema and Painting, among others.

In the Breathing Time, Night Harbour, Bodegén (3 collections of
poetry), The Body is Round (for young readers), Shika Press,
distributed through Lulu.com, Ingram Spark, and Amazon.

“"Chikubushima/Japan 2011 in The Bitter Oleander (Fall 2011)

“In Granada” http://blocs.xtec.cat/delaliteraturalescuinesdelamediterrania/
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“Buster Keaton Takes a Walk,” The Bitter Oleander 15: 1 (2009): 28-
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“Notes of a Zahori,” Proteus (April 2009)

“Kagemusha,” [online] and “In Xanadu,” in Puppetry International
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“Mai Po Marshes” and “A Walk in the Magic Garden” The Bitter
Oleander 13:1 (Spring 2007); 115, 116.
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Oleander 13:2 (Autumn 2007): 42—44.

Other original poetry in International Poetry Review, Southern
Poetry Review, Grassroots, Tributaries: A Journal of Nature
Writing, and other literary journals.
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